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Abstract: Heritage (and by extension, archaeology) is an important part of the Star Wars

universe. Both the Jedi and the Sith share teachings revolving around sites and artifacts

important to their heritage and identities, and archaeologists like Dr. Chelli Aphra have played

important roles in the development and maintenance of such heritage. However, the

politicization of sites and artifacts by many groups and individuals has also served as motivation

behind significant schisms, battles, imperialism, and resistance. As professional archaeologists,

we have become familiar with the ways these themes are also appearing within our real-world

discipline. This paper will broadly examine the roles that archaeology and heritage play in the

Star Wars universe. Using examples from both canon media and expanded universe (now

referred to as Legends) lore, this paper will explore the ways in which political factions

manipulate and weaponize heritage and archaeology to their benefit. These examples will then

be discussed within real world contexts to illustrate how Star Wars is ultimately a perfect

encapsulation of the political powers inherent in archaeology and heritage studies, and the

resistance to the manipulation of these fields.
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Yes, archaeology is political. Even in Star Wars.

The relationship between Star Wars and archaeology began long before Star Wars was even

written. The common science fiction theme of evil empires, like the Galactic Empire of Star

Wars, has roots in the “lost world” fantasies that became a popular narrative at the end of the

nineteenth century. Coinciding with the height of British colonialism, these stories were inspired

significantly by the rise of imperialist and colonialist archaeology in the mid-19th century,

through which the public became engrossed with archaeological expeditions in places like the

United States, Mexico, Central America, Egypt, and Turkey. Between 1871 and 1914 over 200

stories of lost cities, sunken continents, and artifacts left by grand ancient empires submerged

beneath the ocean or covered up by earth were published in Britain alone (Deane 2008).

Through dramatized stories of rediscovery of places and peoples, lost world narratives pitted

contemporary characters against traces of antiquity and imperial legend from places like Rome,

Egypt, Lemuria, and Atlantis, which energized “the political fantasies of the present not with a

dream of what might be, but of what has been” (Dean 2008, 206).
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Imperialist and colonialist archaeology was interested in understanding technological

progress and the advance of “civilization”, arguing that all cultures passed through the same

cultural stages enroute to civilization, but that some cultures were slower to progress than

others. When archaeologists uncovered technologies, structures, and monuments that they

deemed “too advanced” to have been created by cultures that anthropologists deemed as “less

progressed”, hyperdiffusionist theories claiming that an advanced (and often white)

“civilization” had originated elsewhere and diffused around the world were used as a popular

explanation until after World War II (Card 2019; Trigger 1984). Victorians reading about

archaeological expeditions became less interested in progress and more focused on the grandeur

and transience of what they believed were forgotten or lost grand empires (Deane 2008). Lost

world fantasies took the popular idea of ancient empires and transformed them away from a

focus on rise and decline and into a focus on a cyclical, everlasting existence - “empires come

and empires go, but empire itself remains constant” (Deane 2008, 217). By transforming

archaeological histories of colonized peoples from narratives of ontological progress into

narratives of circumstantial loss, Victorians entertained the idea of a forgotten shared identity -

that notions of empire and civilization existed in the “other” just as it existed in the “self”

(Deane, 2008). Differences were explained as a result of circumstance rather than a lack of

progress, and the purpose of colonial exploration was seen as helping to recover what had been

forgotten.

Just as the roots of science fiction empires can be found in politicized forms of archaeology,

many of the political issues of archaeology can be found in Star Wars. Star Wars, as a

heightened version of many of the political issues that archaeologists face in the real world

today, makes an interesting case for the critical examination of archaeology. Indeed, the origins

of the franchise itself were politically charged, as George Lucas originally conceived of the

Original Trilogy with Watergate and the Vietnam War in mind (Caro 2005), and eventually

centered the Prequel Trilogy on the conceit that democracies eventually fall into dictatorship

(Corliss and Cagle 2002). Lucas also modeled much of the imagery of the Galactic Empire off

Nazi Germany (Henderson 1997). This paper will highlight just some of the parallels seen

between the politicization of archaeology and heritage in Star Wars, and the politicization of

archaeology and heritage in the real world.

It should come as no surprise that two of the largest factions in the Star Wars universe take

advantage of the political power inherent in archaeology. Both the Jedi and the Sith have their

own archaeologists in their employ, and both utilize the knowledge gleaned from excavation of

Force-sensitive sites to further their own means, for better or for worse.

Sith archaeology is arguably the more heavily politicized of the two, as it is more overtly used

as propaganda. This is made particularly explicit in the video game Knights of the Old Republic

(BioWare 2003), where one of the levels is set on Korriban; this planet, sometimes referred to as

the “homeworld” of the Sith, has made appearances in other spin-off media including Star

Wars: Tales of the Jedi (1993) and Star Wars: The Clone Wars (2008). On Korriban, the local

Sith academy was sending out teams of archaeologists to excavate the Valley of the Dark Lords, a

series of ancient tombs for Sith Lords akin to Egypt’s Valley of the Kings. But for what reason?

Similar to the real-world fascist dictatorships that they were based on, the Sith were likely using

this research for the purposes of propaganda (Fitzpatrick 2017). It can be argued that the Sith,
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seemingly inspired by their belief that one should be proud of the power they yield, may have

undertaken archaeological projects in the Valley of the Dark Lords out of the desire for more

power. As will be discussed in more detail later in this paper, interactivity with the past, whether

through artifacts or holocrons, was used by the Sith as a powerful propaganda tool.

In contrast, the archaeologists from the Jedi Council could be mistaken for more apolitical,

or at least politically neutral, counterparts to the Sith. Jedi archaeologists forewent the path of

the Jedi Knight and instead dedicated their lives to historical and archaeological research. As

part of the Jedi Exploration Corps, Jedi archaeologists traveled the galaxy alongside other

researchers, such as zoologists and biologists (Wallace 2010), gathering information as part of

their own practice of the Jedi Code: “there is no ignorance, there is knowledge.” And yet, despite

their proclamations of neutrality, the Jedi ultimately acted as foot soldiers for the Republic in all

its various incarnations. As such, this political affiliation cannot be separated from their

archaeological research. In fact, one could even argue that the Jedi themselves performed

“neutrality” as a means of claiming ultimate expertise on their research subjects. This

performance of neutrality was perhaps best illustrated in a scene from Star Wars: Episode II -

Attack of the Clones (2002), in which Jedi archivist Jocasta Nu responded to an accusation of

missing material in the archives with, “if an item does not appear in our records, it does not

exist!”

The Jedi’s performance of neutrality as a means of claiming research expertise acts as a

representation of the colonial history of real-world archaeology in North America. Indigenous

communities acted as stewards over their own cultural belongings and history prior to European

colonization, using their expertise of their own history to help remember, teach, and protect

their heritage. As Europeans took over the lands, European settler anthropologists and

archaeologists also took over the role of historical stewards (Atlay 2006). In only a few short

centuries settler archaeologists appropriated expertise over heritage that Indigenous

communities had been experts in since time immemorial. Just as the Jedi built archives of

knowledge and artifacts belonging to the communities they researched, so too did settler

archaeologists, who re-interpreted Indigenous knowledge under a Euro-Western framework and

placed it into Euro-Western records developed according to Euro-Western systems of

knowledge production (Atlay 2006). When Jocasta Nu in Star Wars and settler archaeologists

in the real-world proclaim that the lack of a record implies a lack of existence, they fail to

recognize, or even ignore, that record is lacking according to their own system of knowledge

production. These systems are not neutral, they are the result of political, social, and economic

power.

There are archaeologists within Star Wars who are neither Jedi or Sith. Doctor Chelli Lona

Aphra, for example, is a human archaeologist who is a specialist in droid and weapons

technology and willing to get ahead by any means necessary. That includes collecting artifacts

both for and against the Empire (Gillen and Spurrier 2021). On the surface Aphra appears to be

neutral in her position, not taking sides with the Empire or Resistance, not endorsing anyone’s

view. Neutrality itself, however, is a position. And it does require some level of judgment from

Aphra in deciding what is important to collect, why it is important to collect, and to whom the

artifacts should be given.
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Just as in Star Wars, neutrality in real-world archaeology is a myth. As Franklin et al. (2020,

754) wrote, “archaeology . . . does not exist in a social and political vacuum.” Changes in

archaeology, from its practices to its politics, have always reflected and impacted their broader

social context (Franklin et al. 2020). As archaeology today moves towards profound structural

change through interventions centering Black feminism (Battle-Baptiste 2011), decolonial praxis

(Atalay 2006), and Indigenous sovereignty (Roberts 2022), archaeologists have begun to loudly

confront the questions of who gets to decide what is important to excavate and collect, why those

decisions are made the way they are, and where excavated materials are sent. While in the past

the appearance of neutrality within archaeology may have been the norm, today neutrality, like

Aphra’s, is becoming the outlier.

Heritage, both in the real world and the Star Wars universe, is a particularly integral part of

cultural ways of life and resonates strongly with emotional value. Acting as memories of the

past, heritage and history provide an understanding of cultural and national identity. In Star

Wars, one of the most fleshed out examples of the cultural importance of heritage can be seen in

the recent television series The Mandalorian (2019). As a distinct culture, the Mandalorians are

first introduced - albeit quite briefly - in the novelization of Star Wars Episode V: The Empire

Strikes Back (1980). The Mandalorians have since been developed more fully as its own culture

and society in the expanded universe, eventually returning to the canon with Star Wars: The

Clone Wars (2008) and the aforementioned Mandalorian (2019) series.

Early Mandalorian culture is established as militant and consists of various clans that create

“Mandalorian Space”, although the center of power is on the planet of Mandalore. The

dismantlement of their empire is documented throughout the expanded universe and made

canon with The Clone Wars (2008) and its sequel series, Star Wars Rebels (2014). By the time

that The Mandalorian (2019) takes place, the Mandalorians have been reduced to disparate

groups of survivors, having been wiped out by the Empire in the preceding years. As such, their

cultural heritage becomes a vital component to Mandalorian survival as a people and as a

political force that fights back against their erasure by the more dominant cultures and political

factions of the Star Wars universe. Cultures and factions who, as part of the attempted erasure

of the Mandalorians, target Mandalorian cultural heritage. During the war between Clan Wren

and the Empire-supported Clan Saxon, for example, the statue of Tarre Vizsla - the first

Mandalorian inducted into the Jedi Order - was intentionally defaced when the Empire

constructed a militarized outpost on top of it (Star Wars: Forces of Destiny 2017).

This type of politicized destruction of cultural heritage is not restricted to the fictional world

of Star Wars. In Syria and Iraq, for example, many important cultural sites, including

archaeological sites and museums, have been attacked and destroyed by the Islamic State in Iraq

and the Levant (ISIL) over the past decade . Famous ancient city sites like Nimrud and Nenevah,
1

which were several thousands of years old, were occupied, destroyed, and looted by ISIL

between 2014 and 2016. As Pawlina (2020, 281) described, the destruction of cultural heritage

and archaeological sites during conflict can serve multiple purposes, including to “break the

spirits of society engaged in the conflict” and to create a stable foundation for setting a new

1
In 2016, the United Nations Education, Scientific, and Cultural Organization (UNESCO) produced a report about

some of the archaeological sites that had been intentionally damaged or destroyed in Iraq, Syria, Yemen, and

naturally damaged by the 2015 earthquake in Nepal https://whc.unesco.org/document/155998
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ideology. In Syria and Iraq, sites of important cultural heritage were specifically targeted

because of their cultural importance to the people of Syria and Iraq as ISIL attempted to assert

their political dominance in the regions based on their strict reading of Islam. ISIL’s purpose in

targeting archaeological sites was to eliminate anything demonstrating a historical connection to

culture, religion, and beliefs that did not fit ISIL’s ideology, and to clear the area to set their new

ideology and new connections to the past (Pawlina 2020). ISIL destroyed ancient religious

relics, for example, to legitimize themselves as “the proper heirs to the legacy of earlier

‘destroyers of idols’” (Pawlina 2020, 284), and to remind the people of Syria and Iraq that any

history before Islam was not important. More recently, similar acts of destruction of cultural

heritage have also been committed by Russia during their invasion of Ukraine, which United
2

Nations (UN) experts have seen as part of an attempt to erase Ukraine’s cultural identity.
3

In the United States, the destruction of First Nations cultural heritage has also long been

used as a tool for erasing and replacing cultural connections to land and history. The earliest

European settlers in what is now called the United States regularly robbed First Nations graves,

taking both the material belongings buried with the ancestors and the ancestors themselves

(Evitts Dickinson 2021). This theft of ancestors and belongings served and supported

Euro-Western colonialism by identifying First Nations peoples as ‘others’ who were “not

considered to be fully people” (Gabrielle Tayac, quoted in Evitts Dickinson 2021) and identified

Euro-Western settlers as the knowledgeable stewards of lands and histories, making it easier for

First Nations communities to be displaced from their lands as the United States asserted its

political dominance. Today First Nations graves are still looted, despite legislation (e.g. the

Native American Graves Protection and Repatriation Act) in place to prevent this. In addition,

other forms of First Nations cultural heritage, such as rock art, are also destroyed. While at

times rock art panels have been defaced out of ignorance for their cultural significance (Nelson

2021), there are examples of when rock art was intentionally defaced. In late 2020 or early 2021,

for example, several culturally significant 1,000 year old rock art images in the

Chattahoochee-Oconee National Forests were scratched out and painted over (Davis-Marks

2021). And in early 2021 in Utah a culturally significant rock art panel over 1000 years old,

known as the “Birthing Scene Petroglyph,” was scratched over with the white nationalist and

white supremacist phrase “white power”, as well as other vulgar images and phrases (Williams

2021).

White supremacists and white nationalists have not just damaged and destroyed elements of

cultural heritage. Just as the original Star Wars trilogy was appropriated by the alt-right

(Walker 2019), the alt-right has also appropriated archaeological knowledge to further their own

bigoted agenda (Hakenbeck 2019; Richardson 2018). As a political tool, archaeology is viewed as

a source of authority that can be used as “proof” for a distorted past that gives credit to whatever

propaganda a political party is rallying behind; that one race is better than another, that one’s

3
As part of the Special Procedures of the Human Rights Council, UN Special Rapporteurs issued a statement detailing

their concern for the destruction of cultural heritage in Ukraine, which you can read here:

https://www.ohchr.org/en/statements/2023/02/targeted-destruction-ukraines-culture-must-stop-un-experts

2
UNESCO has been tracking reported incidents of cultural heritage destruction in Ukraine, which you can learn more

about here: https://www.unesco.org/en/articles/damaged-cultural-sites-ukraine-verified-unesco?hub=66116
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beliefs are truer, etc. History can be a powerful tool for oppression, and the misuse of

archaeology makes for an excellent legitimizing tool for that oppression (Arnold 1990).

Cognizant of the alt-right’s appropriation of Star Wars, the recent Star Wars films in the

Sequel Trilogy more overtly tackled themes of white supremacy and white nationalism within

the Star Wars universe, though not without aggressive alt-right backlash against the films and

their actors (Walker 2019; Zakarin 2021); this includes the racist harassment of stars John

Boyega (Desta 2020) and Kelly Marie Tran (Desta 2018), as well as the sexist backlash against

Star Wars Episode VIII: The Last Jedi (2017) (Sharf 2017). Similarly, archaeologists have also

faced increased backlash from the alt-right as we have begun to more overtly oppose the

alt-right’s abuse of archaeological knowledge to support their own ideologies. Both authors of

this paper, for example, have been the targets of online harassment, multiple times, from

alt-right adherents on social media websites like Twitter and Reddit in reaction to our

denouncement of alt-right themes within and adjacent to archaeology.

Many times, the alt-right actually employs pseudoarchaeology – archaeological conspiracy

theories that propose speculative and alternative claims about human history (Halmhofer 2021)

– to support their idealized versions of heritage. Much of pseudoarchaeology calls back to

imperialist and colonialist archaeology, arguing that there was a singular, highly advanced

civilization whose cultural values, knowledge, and technology was hyperdiffused to help

“progress” cultures around the world. One of the most well-known examples of

pseudoarchaeology, and one that is found in alt-right ideologies, is that of the continent of

Atlantis, an allegorical tale from Greek philosopher Plato that became popular in 19th century

lost world narratives. Just like the story of the Anselmi and Nautolans in Star Wars Myths and

Fables (Mann 2019), over 2000 years ago Plato wrote that the enormous continent of Atlantis

was destroyed in an earthquake and flood by Greek deity Zeus. The destruction of the continent,

which was described as being larger than Asia and Libya combined, was punishment for the

arrogance and greed of the Atlanteans after they lost a war to neighboring Athens (Plato (c. 360

BC) 1929). In the centuries that have passed since Plato wrote this fictional account, Atlantis has

been manipulated from fiction into a reality for which people now seek archaeological evidence

(Halmhofer 2019). And indeed, that transformation from fiction to reality includes Atlantis’s use

as a political tool, both in the past and the present.

Archaeological excavations under Nazi Germany were led with the intent of producing

results that would become part of the proud nationalism that so identified their political party

(Galaty and Watkinson 2017). SS leader Heinrich Himmler, who was leader of the Nazi heritage

research institute called the Ahnenerbe, instructed Ahnenerbe archaeologists to find evidence

for German heritage. Inspired by the Theosophical doctrines of Helena Blavatsky, Rudolf

Steiner’s Anthroposophy, Hanns Horbiger’s World Ice Theory, and the work of

architect-turned-archaeologist Edmund Kiss, Himmler believed that Germans had descended

from almost-supernatural Aryans, who themselves had come from Atlantis. Archaeological

artifacts were sought to support the theories behind the origins of the German people, and the

search for Atlantis was seen as the search for the German homeland (Kurlander 2015, 2017;

Pringle 2006).

Though Nazi Germany may have been the inspiration for the Galactic Empire in Star Wars,

it is actually the hyper-politicized use of archaeology by the Sith that is most reminiscent of
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Ahnenerbe archaeology, where interactivity with artifacts and sites were used for power and

propaganda and to support the ideologies of the SS. Similarly, the Sith used interactivity with

the past as a tool for pushing their own propaganda as well as instilling the lessons they lived by

– that power is key and you must defeat those around you to succeed (Veitch and Anderson

1994). An excellent example of this is found in the video game Knights of the Old Republic

(BioWare 2003), where your character infiltrates the Sith Academy as an apprentice and is put

to work diving into the ruins of the Sith tombs. There are two benefits for Sith Masters from this

practice: one is that the defense mechanisms placed into the tombs can weed out the weak from

the strong, which is an important aspect in Sith ideology. The other is that this practice also aids

in the retrieval of many Sith artifacts, which works as both propaganda and as a transfer of

power from the dead to the living. A Sith who wields the mighty sword of Ajunta Pall, for

example, could lay a hefty claim to power within the Sith hierarchy (Fitzpatrick 2017).

Similar instances of interplay between the past and the present are found in storylines

regarding holocrons - artifacts used by both the Jedi and the Sith to preserve and circulate

knowledge or important information, even long after their deaths. Sith holocrons in particular

were dangerously powerful; for example, in an episode of Star Wars Rebels titled “Steps into

Shadow” (2016), burgeoning Jedi Ezra Bridger begins to succumb to his darker instincts after

acquiring a Sith holocron. The unnamed Sith whose teachings are recorded within the holocron

is able to speak to Ezra from the past, influencing his actions in the present through promises of

power that resonate with the main tenets of the Sith.

Just as the Sith believed that one should be proud of the power they wield and are constantly

seeking more, today the alt-right loudly claims pride for the power they believe they wield from

idealized pasts developed in part from pseudoarchaeological theories, such as those promoted

by the SS Ahnenerbe and Heinrich Himmler. Today archaeologists continue to feel the brunt of

this influence as our work continues to be appropriated and manipulated by the alt-right seeking

to legitimize their invented heritage.

Although the in-universe archaeology of Star Wars may be an overly romanticized and

dramatically heightened reflection of our real-world archaeological discipline, it puts forth a

question that some archaeologists still find themselves pondering: is archaeology inherently a

political venture that cannot be disentangled from the socio-cultural politics that has both

formed it and formed around it? That the plethora of writers and creators that have helped

shape Star Wars have intentionally chosen to depict cultural heritage as a key component to the

fictional universe’s political drama (and archaeologists and other heritage workers as influential

figures in its formation) perhaps answers that question for us.

And in a way, that is ironic: between the hyper-politicized archaeology of the fictional Star

Wars universe and the allegedly apolitical archaeology of the real world, it is the latter that is the

most fraudulent depiction of the realities of the discipline. Although many archaeologists do

understand the potential political power our research can yield, there are still some that choose

to believe in the myth that science is a neutral force without any political affiliation (Shearer et

al. 2020), and that ethical practices are obstacles in the path of scientific discovery (Beisaw

2021).

If archaeologists and heritage workers in our galaxy wish to avoid the temptations of the

Dark Side (read: white supremacy and neo-colonialism), we cannot continue to feign ignorance
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of the political power inherent in archaeology and heritage. And while the Jedi Code asks us to

seek knowledge in its stead, we also must critically interrogate what “knowledge” is, and rather

than just see it as the diametric opposite of “ignorance”, understand that it is also inherently

political.

Bibliography

Arnold, Bettina. “The past as propaganda: Totalitarian archaeology in Nazi Germany,” Antiquity

64, no. 244 (1990): 464-478. https://doi.org/10.1017/S0003598X00078376

Atalay, Sonya. “Indigenous Archaeology as Decolonizing Practice,” American Indian Quarterly

10, no. ¾ (2006): 280-310. https://www.jstor.org/stable/4139016

Battle-Baptiste, Whitney. Black Feminist Archaeology. New York: Routledge, 2011.

Beisaw, April. “Two Archaeologists Unscientifically Argue That Ethical Practice Is Anti-Science,”

The Geek Anthropologist, April 27, 2021.

https://thegeekanthropologist.com/2021/04/27/two-archaeologists-unscientifically-argue-t

hat-ethical-practice-is-anti-science/

BioWare. Star Wars: Knights of the Old Republic. LucasArts. PC. 2003.

Card, Jeb. J. “America Before as a Paranormal Chapter.” The SAA Archaeological Record 19, no.

5 (2019).

https://onlinedigeditions.com/publication/?m=16146&i=634462&view=contentsBrowser&v

er=html5

Caro, Mark. “'Star Wars' inadvertently hits too close to U.S.'s role.” Chicago Tribune, May 18,

2005. https://www.chicagotribune.com/news/ct-xpm-2005-05-18-0505180309-story.html

Corliss, Richard and Jess Cagle. “Dark Victory: An inside look at the new "Star Wars" episode.”

TIME, April 29, 2002.

http://content.time.com/time/subscriber/article/0,33009,1002323,00.html

Davis-Marks, Isis. “Vandals Deface ‘Irreplaceable’ Native American Rock Carvings in Georgia.”

April 8, 2021.

https://www.smithsonianmag.com/smart-news/someone-destroyed-1000-year-old-indigen

ous-art-georgias-chattahoochee-national-forest-180977453/

Deane, Bradley. “Imperial Barbarians: Primitive Masculinity in Lost World Fiction.” Victorian

Literature and Culture 36 (2008): 205-255. https://doi.org/10.1017/S1060150308080121

Desta, Yohana. “Kelly Marie Tran Opens Up About Racist Harrasment: ‘I Went Down a Spiral of

Self-Hatred’”. Vanity Fair, August 21, 2018.

https://www.vanityfair.com/hollywood/2018/08/kelly-marie-tran-essay-instagram-harass

ment

Desta, Yohana. “John Boyega Gets Real About Star Wars and Racism: ‘It Changes You’”. Vanity

Fair, September 2, 2020.

https://www.vanityfair.com/hollywood/2020/09/john-boyega-star-wars-racism-interview

Evitts Dickinson, Elizabeth. “The Endless Robbing of Native American Graves,” The

Washington Post, July 11, 2021.

https://www.washingtonpost.com/magazine/2021/07/08/will-mass-robbery-native-americ

an-graves-ever-end

Fitzpatrick, Alex. “There is Power in the Past: Sith Archaeology and Propaganda in Star Wars.”

Animal Archaeology, December 15, 2017.

21

https://doi.org/10.1017/S0003598X00078376
https://www.jstor.org/stable/4139016
https://thegeekanthropologist.com/2021/04/27/two-archaeologists-unscientifically-argue-that-ethical-practice-is-anti-science/%20
https://thegeekanthropologist.com/2021/04/27/two-archaeologists-unscientifically-argue-that-ethical-practice-is-anti-science/%20
https://onlinedigeditions.com/publication/?m=16146&i=634462&view=contentsBrowser&ver=html5
https://onlinedigeditions.com/publication/?m=16146&i=634462&view=contentsBrowser&ver=html5
https://www.chicagotribune.com/news/ct-xpm-2005-05-18-0505180309-story.html
http://content.time.com/time/subscriber/article/0,33009,1002323,00.html
https://www.smithsonianmag.com/smart-news/someone-destroyed-1000-year-old-indigenous-art-georgias-chattahoochee-national-forest-180977453/
https://www.smithsonianmag.com/smart-news/someone-destroyed-1000-year-old-indigenous-art-georgias-chattahoochee-national-forest-180977453/
https://doi.org/10.1017/S1060150308080121
https://www.vanityfair.com/hollywood/2018/08/kelly-marie-tran-essay-instagram-harassment
https://www.vanityfair.com/hollywood/2018/08/kelly-marie-tran-essay-instagram-harassment
https://www.vanityfair.com/hollywood/2020/09/john-boyega-star-wars-racism-interview
https://www.washingtonpost.com/magazine/2021/07/08/will-mass-robbery-native-american-graves-ever-end/?utm_campaign=wp_post_most&utm_medium=email&utm_source=newsletter&wpisrc=nl_most&carta-url=https%3A%2F%2Fs2.washingtonpost.com%2Fcar-ln-tr%2F341e7ac%2F60e9bfeb9d2fda8060006d5a%2F5c60c4f2ade4e26e6ad16879%2F59%2F70%2F60e9bfeb9d2fda8060006d5a
https://www.washingtonpost.com/magazine/2021/07/08/will-mass-robbery-native-american-graves-ever-end/?utm_campaign=wp_post_most&utm_medium=email&utm_source=newsletter&wpisrc=nl_most&carta-url=https%3A%2F%2Fs2.washingtonpost.com%2Fcar-ln-tr%2F341e7ac%2F60e9bfeb9d2fda8060006d5a%2F5c60c4f2ade4e26e6ad16879%2F59%2F70%2F60e9bfeb9d2fda8060006d5a


Fitzpatrick & Halmhofer | There is Power in the Past

https://animalarchaeology.com/2017/12/15/keeper-of-the-archives-sith-archaeology-and-p

ropaganda/

Franklin, Maria, Justin P. Dunnavant, Ayana Omilade Flewellen, and Alica Odewale. “The

Future is Now: Archaeology and the Eradication of Anti-Blackness,” International Journal

of Historical Archaeology 24 (2020): 753-766.

https://doi.org/10.1007/s10761-020-00577-1

Galaty Michael L. and Charles Watkinson, “The Practice of Archaeology Under Dictatorship,” In

Archaeology under Dictatorship, edited by Michael L. Galaty and Charles Watkinson, 1-17.

New York, NY: Springer, 2007.

Gillen, Kieron and Simon Spurrier. Star Wars: Doctor Aphra Omnibus Vol. 1. New York, NY:

Marvel Comics, 2021.

Glut, Donald F. Star Wars Episode V: The Empire Strikes Back. New York, NY: Del Rey Books,

1980.

Hakenbeck, Susanne E. “Genetics, archaeology and the far right: an unholy Trinity,” World

Archaeology 51, no. 4 (2019.): 517-527. https://doi.org/10.1080/00438243.2019.1617189

Halmhofer, Stephanie “Myth-Taking and Myth-Making: Exploring the Use of

Pseudoarchaeology in Lost City Explorers and Arkworld.” Presentation, The Canadian

Archaeological Association 2021 Virtual Conference, May 8, 2021.

Halmhofer, Stephanie. “The Harmful Pseudoarchaeology of Mythological Atlantis,” Women

Write About Comics, September 20, 2019.

https://womenwriteaboutcomics.com/2019/09/the-harmful-pseudoarchaeology-of-mythol

ogical-atlantis/

Henderson, Mary. Star Wars: The Magic of Myth. New York: Bantam Books, 1997.

Kurlander, Eric. Hitler’s Monsters: A Supernatural History of the Third Reich. New Haven:

Yale University Press, 2017

Kurlander, Eric. “Hitler’s Supernatural Sciences: Astrology, Anthroposophy, and World Ice

Theory in the Third Reich.” In Revisiting the “Nazi Occult”; Histories, Realities, Legacies,

edited by Monica Black and Eric Kurlander, 132-156. Rochester: Camden House, 2015.

Mann, George. “Vengeful Waves.” In Star Wars: Myths and Fables, written by George Mann,

41-52. Glendale, CA: Disney-Lucasfilm Press, 2019.

Nelson, Cody. “Defaced petroglyphs force rock climbers to reckon with sport’s destructive past,”

The Guardian, May 4 2021,

https://www.theguardian.com/sport/2021/may/04/rock-climbing-native-american-indigen

ous-people

Pawlina, Dominika. “Reasons and Aims Behind the Islamic State Destruction of Ancient

Mesopotamian Cultural Heritage Sites,” Sociology Study 10, no. 6 (2020): 280-286.

https://www.davidpublisher.org/index.php/Home/Article/index?id=44895.html

Plato. Timeus and Critias. Translated by A.E. Taylor. London: Methuen & Co. Ltd., 1929. First

published c. 360 BC. https://archive.org/details/in.ernet.dli.2015.499834

Pringle, Heather. The Master Plan: Himmler’s Scholars and the Holocaust. New York:

Hyperion, 2006.

Richardson, Lorna-Jane. “Ethical Challenges in Digital Public Archaeology,” Journal of

Computer Applications in Archaeology, 1, no. 1(2018): 64–73.

http://doi.org/10.5334/jcaa.13

Roberts, Zac. "Archaeology and Indigenous sovereignty: an experiential perspective on

producing Indigenous archaeological research." Journal of Global Indigeneity, 6, no.1

(2022): 1-13.

22

https://animalarchaeology.com/2017/12/15/keeper-of-the-archives-sith-archaeology-and-propaganda/
https://animalarchaeology.com/2017/12/15/keeper-of-the-archives-sith-archaeology-and-propaganda/
https://doi.org/10.1007/s10761-020-00577-1
https://doi.org/10.1080/00438243.2019.1617189
https://womenwriteaboutcomics.com/2019/09/the-harmful-pseudoarchaeology-of-mythological-atlantis/
https://womenwriteaboutcomics.com/2019/09/the-harmful-pseudoarchaeology-of-mythological-atlantis/%20
https://womenwriteaboutcomics.com/2019/09/the-harmful-pseudoarchaeology-of-mythological-atlantis/%20
https://www.theguardian.com/sport/2021/may/04/rock-climbing-native-american-indigenous-people
https://www.theguardian.com/sport/2021/may/04/rock-climbing-native-american-indigenous-people
https://www.davidpublisher.org/index.php/Home/Article/index?id=44895.html
https://archive.org/details/in.ernet.dli.2015.499834
http://doi.org/10.5334/jcaa.13


Unbound | Vol. 3, No. 1, 2023

https://www.journalofglobalindigeneity.com/article/36063-archaeology-and-indigenous-so

vereignty-an-experiential-perspective-on-producing-indigenous-archaeological-research

Sharf, Zack. “Alt-Right Group Takes Credit for ‘The Last Jedi’ Backlash, Bashes ‘Star Wars’ for

Including More Women.” IndieWire, December 21, 2017.

https://www.indiewire.com/2017/12/star-wars-last-jedi-backlash-alt-right-female-characte

rs-1201910095/

Shearer, Alyssa, Ingrid J. Paredes, Tiara Ahmad, and Christopher Jackson, “Yes, Science is

Political,” Scientific American, October 8, 2020.

https://www.scientificamerican.com/article/yes-science-is-political/

Star Wars: Episode II - Attack of the Clones. Directed by George Lucas. (2002; Los Angeles, CA:

20th Century Studios).

https://www.disneyplus.com/movies/star-wars-attack-of-the-clones-episode-ii/mgpYHGnz

ZW6N

Star Wars: Episode VII - The Last Jedi. Directed by Rian Johnson. (2017); Burbank, CA: Walt

Disney Studios Motion Pictures).

https://www.disneyplus.com/movies/star-wars-the-last-jedi-episode-viii/1nCWFK1pmAI0

Star Wars Rebels. Produced by Simon Kinberg, Dave Filoni, and Greg Wiseman. Lucasfilm,

2014. https://www.disneyplus.com/series/star-wars-rebels/64MCZgAzY0Zw

Star Wars: Forces of Destiny. Produced by Carrie Beck and Dave Filoni. Lucasfilm Animation,

2017.

https://www.disneyplus.com/series/star-wars-forces-of-destiny-shorts/4yQykZnBAOIp

Star Wars: The Clone Wars. Produced by George Lucas, Catherine Winder, and Dave Filoni.

Lucasfilm, 2008.

http://www.disneyplus.com/series/star-wars-the-clone-wars/1wYXzjabXGVZ

The Mandalorian. Produced by Jon Favreau, Dave Filoni, Kathleen Kennedy, and Colin Wilson,

producers. Lucasfilm, 2019.

https://www.disneyplus.com/series/the-mandalorian/3jLIGMDYINqD

Trigger, Bruce G. “Alternative Archaeologies: Nationalist, Colonialist, Imperialist.” Man 19, no.

3 (1984): 355-370. https://www.jstor.org/stable/2802176

Veitch, Tom and Kevin J. Anderson, Star Wars: Tales of the Jedi. Milwaukie, OR: Dark Horse

Comics, 1993.

Veitch, Tom and Kevin J. Anderson, “The Quest for the Sith,” Star Wars: Tales of the Jedi:

Dark Lords of the Sith 2. Vol. 2. Milwaukie, OR: Dark Horse Comics, 1994.

Walker, Casey. “Using the Force of Representation: The New Hope Against the Rise of White

Nationalism,” Unbound: A Journal of Digital Scholarship, 1, no. 1 (2019).  

https://doi.org/10.12794/journals.ujds.v1i1.57

Wallace, Daniel. The Jedi Path: A Manual for Students of the Force. San Francisco, CA:

Chronicle Books, 2010.

Williams, Carter. “‘This is not an accident’: Well-Known Moab Petroglyph Vandalized; $10k

Reward Offered in Case,” KSL.com, April 27, 2021,

https://www.ksl.com/article/50155173/this-is-not-an-accident-well-known-moab-petroglyp

h-damaged-by-vandalism

Zakarin, Jordan “How the Alt-Right and Nostalgic Trolls Hijacked Geek Pop Culture, SyFy

Wire, Sept 3, 2021,

https://www.syfy.com/syfywire/how-the-alt-right-and-nostalgic-trolls-hijacked-geek-pop-c

ulture

23

https://www.journalofglobalindigeneity.com/article/36063-archaeology-and-indigenous-sovereignty-an-experiential-perspective-on-producing-indigenous-archaeological-research
https://www.journalofglobalindigeneity.com/article/36063-archaeology-and-indigenous-sovereignty-an-experiential-perspective-on-producing-indigenous-archaeological-research
https://www.indiewire.com/2017/12/star-wars-last-jedi-backlash-alt-right-female-characters-1201910095/
https://www.indiewire.com/2017/12/star-wars-last-jedi-backlash-alt-right-female-characters-1201910095/
https://www.scientificamerican.com/article/yes-science-is-political/%20
https://www.disneyplus.com/movies/star-wars-attack-of-the-clones-episode-ii/mgpYHGnzZW6N
https://www.disneyplus.com/movies/star-wars-attack-of-the-clones-episode-ii/mgpYHGnzZW6N
https://www.disneyplus.com/en-gb/movies/star-wars-the-last-jedi-episode-viii/1nCWFK1pmAI0
https://www.disneyplus.com/series/star-wars-rebels/64MCZgAzY0Zw
https://www.disneyplus.com/series/star-wars-forces-of-destiny-shorts/4yQykZnBAOIp
http://www.disneyplus.com/series/star-wars-the-clone-wars/1wYXzjabXGVZ%20
https://www.disneyplus.com/series/the-mandalorian/3jLIGMDYINqD%20
https://www.jstor.org/stable/2802176
https://doi.org/10.12794/journals.ujds.v1i1.57
https://www.ksl.com/article/50155173/this-is-not-an-accident-well-known-moab-petroglyph-damaged-by-vandalism
https://www.ksl.com/article/50155173/this-is-not-an-accident-well-known-moab-petroglyph-damaged-by-vandalism
https://www.syfy.com/syfywire/how-the-alt-right-and-nostalgic-trolls-hijacked-geek-pop-culture
https://www.syfy.com/syfywire/how-the-alt-right-and-nostalgic-trolls-hijacked-geek-pop-culture

