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Ty, treiv eSS Oly ‘A Threshold Ls An 

Opening,” Frances McDonald and 
tney Tre then Celelyrate the 

“Collaborate... jplitics of all 
inter pre tive work," afacemin 
nat "rr ¢ Deecisely here, im fae 

plueal, that He value of the 

lhumawites resides” Their Framing 
of all vecearch as inherent 

imtecconnected offers a Powerf| 
coumter “Noawvative t tvadittonal 
hyper -ernphases on or imality avd 

Dunecsip mM Scholar ly work. 

Such ques hous of intellectual 

Geneologies ond citotional Chhams 

Vove been especially Salient for me 

as L have been readin widely 

m Prbacahon Tor my doctoral 

i? ying XO.



Through HniS Zine, L set ot to 
Stage a Conversation between TWO 

SWoRelds TL expect +0 erg age Ta my 

AisSectation : Preimmodercnn critical vace 

and Aisaboility Sudies. Bot are 

Concerned with embodiment, idevihty, 
ond repre Sertations Of difference, but 

they \owe most often Operate dl iv 

parallel planes. My wntey vention aS 

LE conmive ot Wis Stage \s to 
Contribute to 0 qrowiig loodly of 
Work veading early modern 
drow) a Tc . for Co- cowstructions 

of cace oud dighbility , bringing te. 
two to bear om One another divectly. 

Of Course , to do this, £ drav ow 

O& wealth.of ceseard, Acne by 

odners before me. AS a Way of 

lhovioring THis found ational worl 

ond tS Velatonship & my own, 
Te Selected 5 texts from each 
Svofeld trot none iapaced my 

Own Thinking w eSPc ally por Fa wit 

WA\S5. T Paic WWyages of my own 

copes of Hrese books wit excerpts 
tom their acknowledgements Sections, 

iw wWaidh the ahors’ Quarenesses 

of the collective vatre vf academic 
work Shine Yreugh



Much of this research was done in 

Neoliberalism, Ablenationatism, 

and Perip heral Embodiment 
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One benefit of working on a project 

ECONOMIES 

OF RACE 

AND 

GENDER 

IN EARLY 

MODERN 

ENGLAND 

Kim F. Hall 
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I offer here poor thanks for the rich 

generosity of the many people who 

P DISSEMBLING 
DISABILITY IN EARLY 
MODERN ENGLISH 
DRAMA 

= LINDSEY ROW-HEYVELD 

helped make this book possible.



No book is written in a vacuum, 

PERFORMING BLACKNESS 

ON ENGLISH STAGES, 

1500-1800 

VIRGINIA MASON VAUGHAN 

3 CAMBRIDGE 
Si UNIVERSITY FRESS 

and one incurs many debts along the way.



While I cannot do justice to the debt 

a 
3 1430 05907210 oO 

Body, Space, and Narrative in Renaissance 

Representations of Disability 

Elizabeth B. Bearden 
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This book is thus, in a crucial sense, unfinished.



Across the various nooks and crannies of my 

scholarly life, | am indebted to a number of 

“Beholdin g 

Disability in 
Renaissance 

a 

Allison P. Hobgood 

excellent listeners, insightful readers, 

and wonderful companions.



This book could not have been completed 

SHAKESPEARE 
AND THE CULTIVATION 

OF DIFFERENCE 

RACE AND CONDUCT IN THE EARLY MODERN WORLD 

Patricia Akhimie 

[Ee 
without the help of countless others.
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Thank you. These words feel 

UNFIXABLE FORMS 

DISABILITY, PERFORMANCE, AND THE 

EARLY MODERN ENGLISH THEATER 

KATHERINE SCHAAP WILLIAMS 

podjey oavy OY SolytUNUIUIOD pue 

SJ
EN

PL
AI

PU
L 
dy
} 
AO
J 
JU
NO
DO
V 

03
 o
ye

nb
ep

eu
l 
A[

qi
ss

od
ul

l



On my journey as a scholar, so many 

colleagues have offered 

time, mentorship, and wisdom.



Across each of these texts, I'm 
intrigued ly the way the language 

OF ‘indebtedness Qua Commerc 
SUpPort (@turS » Poinnvig to 

New, mawe Vichly *xPansfiwe vision 

of VeSearch and writing. 

nile Ach \wdividual pe e herve 
(EPElentS o discvete Standalone 
work of iKerany -lais ov ical cet cisim 

The Zine aS a whole Veconstitutes 
The Se Components into ¢ lavger, 
networked encapsulation of my 

Tinking ot Ths momevt in hme,



“Just as These writes crafted 

New and Valuable work 

dialogue with others, JO do cia 

wm Al contribte to the ongoing 

Critical conversation. And so Hre 
CiTational Chain Continues.



Citition is how we ackaowledge our debe to 

dese whe came before, these who helped an 
find our way when the way wes checured 
hecamse we deviated from the pathe we were 

told to fallew. 
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