Instructions for Printing and Assembly

While Critical Conversations can be read in digital form, it is specifically designed with physical
engagement in mind. Because the zine uses a flutter fold layout, the following are instructions
for printing and assembling it, followed by the pages as they should be formatted for printing:

1.

Begin by printing the first page of the document separately from the others. Since this
will serve as the cover of the zine, for best results, consider printing on thicker cardstock.
Once this is printed, fold the sheet of paper in half and set it aside. It should look like
this:
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Print pages 2-9 of the document, making sure to print double-sided and along the short
edge. Fold each page in half, like with the cover page.

Using a glue stick, apply glue to the back of the first page of handwritten text, beginning
with “In their essay.” This surface should be blank, and you should cover the entire page.
Then, paste this page into the cover sheet, opposite the title page. The way the pages
should be nested is modeled below, but remember to align the pages together when
gluing:
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4. After this first page has had some time to set in the cover, apply a roughly one-inch strip
of glue on the left edge of the page with the cover of Biopolitics of Disability. Apply a
similar one-inch strip of glue to the right edge of the page with the cover of Monstrous
Kinds. Then, press the pages together so that the areas with glue are touching. Be sure
that for these pages, there is only a thin strip of glue along the edge, not covering the
entire page. The arrangement, including the pages that should be facing up when you
have done this, will look as follows:
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5. Repeat this process for all pages until you reach the one with Shakespeare’s White
Others. At this point, apply glue to the entire backside of the page with handwritten text
beginning “Across each of these texts.” As you did with the first page, apply this page to
the inside back cover, opposite the back cover with the Sara Ahmed quote.

6. Give the glue some time to set. Stacking books or other heavier objects on the zine will
help apply some pressure, which will keep the pages flat as they dry. Then, when it is
ready, flip through the pages. You should be able to pull out the middle page to extend
the pages into the flutter fold shape, like this:
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And voila! You have a flutter fold zine. Here are the pages to use for printing:
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One benefit of working on a project
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improve ideas through the alchemy of conversation.
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No book is written in a vacuum,
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and one incurs many debts along the way.
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of my career has very much been shaped by them.
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This book is thus, in a crucial sense, unfinished. This book could not have been completed
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others to continue the task and keep building the discussion.
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Across the various nooks and crannies of my
scholarly life, I am indebted to a number of
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excellent listeners, insightful readers,
and wonderful companions.
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to make this book a real thing in the world.
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