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How do images shape what we know—
and what we believe?
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ART AS DIRECT
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George Maciunas, Proposal for Art Education, 1968-69

CONTEMPORARY MAN

“When you give people too much information,
they instantly resort to pattern recognition to
structure the experience. The work of the

artist is to find patterns.”

Marshall McLuhan
The Medium is the Massage: An Inventory of Effects

Cover: Black Liberation and Socialism in America, No. 2 (2018)
Ink and vinyl emulsion paint on paper, 28.5 x 23.5 in.



Keith Walsh: Artist as Activist

Look closely at the cover image. Feel the pull between order
and chaos, between what’s visible and what’s erased.

€ Whose voices rise to the surface?
¢ Whose stories disappear?

This isn’t just an artwork—it’s the front line of an information
war, where every line is a lifeline and every detail fights
erasure.

Welcome to the world of Keith
Walsh, an artist-activist who
transforms suppressed histories
into electrified maps of
resistance, uncovering hidden
networks of power, challenging
the forces that shape what we
see, remember, and believe.

Every time we scroll the internet, we’re hit with a flood of
images—memes, ads, news graphics—all designed not
just to grab our attention, but to influence what we think.
Corporate interests, political agendas, and capitalist
algorithms are constantly fighting to control our vision of
the world.

Walsh flips the script. His work turns complex political
histories into visual resistance—exposing erasure,
amplifying struggle, and reminding us that visual
storytelling isn’t passive. It's a tool for action.

Because images and information don't just reflect the

world—they shape it.
)



Turning Information Into Images: A Brief History

For centuries, people have used visual systems to
organize knowledge, influence the public, and challenge
dominant ideas. From ancient mystics to modern artists,
diagrams have been more than just pictures—they’ve
been tools for thinking and remembering, for challenging
and changing the world.

¢ Medieval Mystics & »PRIMA FIGVRA"
Memory Wheels: Imagine a Shm e
monk in a candlelit room,
sketching elaborate memory
wheels to map out complex
ideas. Ramon Llull's Ars
Magna diagrams weren’t just
illustrations—they were visual
logic systems meant to spark
revelation.

¢ Renaissance & Memory
Theatres: In the 1500s, Giulio
Camillo built Memory
Theatres, early systems for
arranging and storing
knowledge through images
and spatial organization.




PIIGRAM of the CAUSES of MORTALITY
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APRIL 1855 to MARCH 1856 IN THE ARMY IN THE EAST APRIL 1854 to MARCH 1855

¢ 19th-Century War
on Ignorance:
Florence Nightingale’s
rose diagrams weren'’t
just data—they were
weapons in the fight
for better public
health, proving that

visuals could influence

policy and save lives.

¢ Fluxus & Learning
Machines: In the
1960s, avant-garde
artist George Maciunas
created learning
machines, interactive
diagrams meant to
democratize education
and encourage critical
engagement with the
world.

These thinkers challenged traditional ways of learning by
proving that images could be more than just representations
—they could be experiences, arguments, and revolutionary
tools. Their work laid the foundation for visual activism
today, shaping how artists like Keith Walsh use visuals to
make sense of history, challenge power, and imagine new

futures.



Turning History into Power

In his studio, surrounded by
research, Walsh constructs
intricate maps of resistance.
He’s not just organizing
information—he’s building
machines for learning, for
questioning, for action. These
aren’t just graphics—they’re
monuments to possibility,
reminding us that history isn'’t
fixed. We can uncover,
reclaim, and rewrite it.

Like a modern-day
alchemist, Walsh takes
raw historical data and
transforms it into
explosive graphics—
charged with political
energy, packed with
hidden truths. Each
diagram is a memory
theater of resistance,
where erased movements
come back to life, lost
connections light up, and
the past becomes fuel for
reicht oL future change.

Radical Power and Uncertainty,
1917-1936 (2019)

Color pencil, ink, vinyl emulsion paint
and dust on paper, 43x30.5 in.



Visuals Create Knowledge

Images don’t just organize knowledge—they produce it.
Infographics, charts, and timelines allow us to form new
connections and question inherited narratives. They help us
see patterns, gaps, and possibilities. Images can persuade.
They can provoke. A well-crafted visual doesn’t just
document an idea—it builds it. And in Walsh’s work, these
images are built to resist.

The next time you see a map, a graph, or an infographic,
ask yourself: What story is it telling? And what new
knowledge can it help create?

an

! FREEDOM

"My visual art
| SOCIALIST PARTY o0
(FeptL=T)

recovers and
presents
suppressed and ):
wildly dispersed Py ™ g " ot
social histories, 1965

propelling them
into the present
context.”

GLIFTON D:BERRY
E‘ SOGIMIST WORKERS &7 7 [s
i ms::.:m-mARTY 5 f,

SwpP L_"W T
Discussion s s
Bulletin, 1957-
1967 (2020)
Ink, V'nyl . ORLD PARTY =
emulsion paint 959 | uBAN
on paper, TR
graphite and R
color pencil on
paper, 28 x 22 in.

— Keith Walsh

198

EXILE INCUBA

REW.~MABLL

WILLIAM WORTHY

1960 ;'
REWHEETSFIBEL “guou0

R-E-V-0-L-U-T-1-0~N

------------

ROBERT F,
WILLIAMS

 HABIL WILLIY -
HENREL, WERTH Cabin

_;;v’*’ THE Clﬂ!lﬂm

nnnnnnnnnnnn

NAAGP.



Information Organization as Political Practice

Walsh takes the cold, controlled look of corporate diagrams—
flowcharts, network maps, organizational charts—and subverts
them into radical tools for resistance. His images map power,
tracing the intricate choreography of social movements over

time. l
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¢ This isn’t just a timeline—it’s a time machine. By
layering past and present, Walsh’s work shows how

yesterday’s struggles fuel today’s resistance. Distant
movements suddenly feel urgent, connected, alive.

¢ You’re not just a viewer—you’re part of the process.
Walsh calls this "receivership"—the idea that meaning isn’t
just delivered; it’s actively built by those who engage with it.
In radical education, learning isn’'t passive—it’s an act of
consciousness-raising.



Mapping Resistance: L.A.’s Socialist Network

Walsh distills 70 years of relentless activism into one
powerful image, masterfully weaving decades of political
organizing into a complex, visually stunning web of
solidarity. Every single line in his intricate work represents
months of meticulous archival research, with every thread
intentionally placed. The result is a vibrant social movement
map—an undeniable visual archive of struggle.
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@ Bold red lines pulse like revolutionary arteries.
® Strong black headings anchor key moments in history.
O Open spaces invite reflection—and future action.



History as a Network, Research as Resistance

What makes Walsh’s work so powerful isn’t just the final
image, it's the process—just 2 to 3 inches of line work per
day—inviting us to slow down and absorb. Walsh maps
history with the precision of a scholar and the urgency of an
activist—a visual act of resistance.

¢ These graphics are v
information activism.
Walsh’s maps don'’t just
record history, they
reassemble it, revealing
hidden connections and
buried truths.

BOR LAWS BEGIN ) FORCED LABOR

¢ Why does this matter?
Because history is power.
Walsh'’s visuals aren’t just
for looking—they’re for
thinking, questioning, and
imagining new futures. They
remind us that social change
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doesn't just happen—it’s Freedom, Law and Labor (Up

built, layer by layer, by those = Through Reconstruction)

who dare to see the (2024) Acrylic, acrylic gouache,

connections gesso & color pencil on canvas,
' 24 x 18 in.

«# Visual acts of reclamation. Who gets remembered?
Who gets erased? Understanding the past helps us resist
erasure and build new futures. What connections have yet
to be drawn?



Mapping Power: Visualizing Resistance

Walsh traces the
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Power from the
Below (2022)
Acrylic, vinyl
emulsion & pencil on
canvas, 46 x 29 in.

¢ History isn’t a straight line. Walsh challenges the idea
of revolution as a simple path to victory. Instead, his maps
depict struggles, clashes, and shifting power dynamics. By
charting these movements, Walsh forces us to confront the
ways dominant narratives silence dissent—and how visual
storytelling can bring lost histories back into focus.

¢ These images don’t just reflect history—they offer
tools for navigating the present. Walsh’s work aligns with
the fight to break oppressive visual systems and amplify the
voices of those who fought before us.



Mapping Ideology: Walsh’s Visual Strategy

Walsh’s diagrammatic didactic drawings function as visual
arguments. Every line, every placement, every connection is
intentional, reflecting his socialist worldview in the way
history is mapped.

« Critical Consciousness: No line is neutral. Every
structure challenges dominant narratives. His layouts don'’t
just show movements—they analyze power, strategy, and
ideology.

¢ Left vs. Right: Walsh places leftist movements literally
on the left and conservatives on the right, making political
structure legible at a glance.

¢ Marxist Lens on History: Walsh visualizes how class
struggle, material conditions, and ideology structure
historical movements.
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Ink, vinyl emulsion paint, and color pencil on paper, 72 x 43 in.



Art as Action

Images shape how we understand the world. And images
can help us change it. Walsh uses art and design to
empower people, building his pictures from the bottom up,
stacking history toward the future to ignite new possibilities.
Those red lines don’t stop at the top of the page—they keep
going, inviting us to continue the work.
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¢ What if art could not only teach us about the world,
but help us transform it? Walsh’s work reminds us that
images can be radical tools for learning, resistance, and
social change. So, what comes next? That’s up to us.
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“To promote the actual life of a community by
organizing it visually seems to be the ideal task of the
designer of the future.”

Alexander Dorner, The Way Beyond Art



