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Hi!
Let’s talk and make zines

My name is Vitoria, I’'m the assistant prof. of
graphic design at the University of North Dakota.

For years now, zines’ versatility and ephemerality
have fascinated me.

| have used them in my classes for six years and
students always seem excited to explore.

In this zine, we will explore and share how zines
have impacted us, now bringing it into research.

Vitoria Faccin-Herman
vitoria.faccin@und.edu
vitorianoc.com

Hey there! I'm Justin, Asst. Prof of English here at
UND. Good to meetcha!

| think I’ve been using zines in the classroom
since early 2020. | specialize in US Lit, particularly
comics, games, and digital humanities.

So, for me, they’re something to collect, teach
with, research.

Justin Wigard
justin.wigard@und.edu



My connection to zines changes a bit based on

Yy OANECTIN  To ZINES CHANGES & BIT context. In the literature classroom, for instance...

EOASED N M (oNTEeT. ZN THE LITERATURE g [Wog o :t
CLASS RIOM, FoR TN ST MUCE. . \ S Students study zines as a form of storytelling, as

cultural products, as literary texts themselves —small
press comix, indie tabletop role playing games, flash
fiction, poetry, life/bio writing... -or- goofy, one-off
jokes, things to sell and share, vessels to pass the
same 5-dollar bill back and forth.

But I also follow the tenets of critical making' as
pedagogical practice.

Student makes weekly one-page comics... reflect
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Py A AR GECeaded  on them in short essays... then combine those into

ohTHAT PRICES To LetRA Ao THE MEDlun & 1E5 25X ; .
4-page and 12-page zines on class concepts/topics!

One semester my students made zine and comic
about how COVID-19 turned their lives upside-down.

Memories and what it means to grow up in the
Midwest. Aviation. Graphic Medicine. Games

So, Vitoria: How do you teach with or using zines?
And, how do you connect with them?
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1.Matt Ratto, Stacey Robinson, and John Jennings all talk about combining critical thinking with material-making,
combined with written reflection on that process to learn about the medium and one’s own self.
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In grad school | co-taught (shout out to Luisa
Burgos) a print production class. There were 73
students divided into groups of varied levels. To
have them practice: software, printing, and crafts-
manship we proposed a Zine Fair!

Each group picked a random theme from a hat
(animals, technology, tools, kitchen...).

The students’ goal were to make a zine in the
theme. They could coordinate as a group or just
follow the theme individually.

The project was well received. Students made a
on-sheet zine, printed multiple copies and shared
their work at the atrium of the Design Building at
lowa State.

Since then I’'ve used zines as opportunities for self
exploration, skill building, and goal setting.

In a world dominated by digital technologies, the
hand-to-paper exercise requires a different rela-
tionship to time.

As | make this page | invite contemplation into my
life.

Have you explored ideas of time and reflection
through zines?

Vitoria
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Subj: Checking in
Subj: Check-ins!
Subj: Week 9 Check-in

Subj: Wellness tips

Finishing the class

-ins + goodbyes.

Longest my beard has been.

My fat cat Bailey kept me
company.

Hey! Sorry for dropping the ball and getting this
back to you so late. Turns out - new faculty have
to wear many hats and the semester got away
from me. - Also - what’s more zine culture than a
late zine?

During grad school we lived in this gothic
monstrosity —it looked like Lemony Snicket threw
up on mid-Michigan. Around this time, the owners
also sold the building, so it was just us and the
super living in this big space, lonely but excit-
ing. We had a huge chunk of the second floor to
ourselves.

| became interested in zines in grad school while
playing role-playing fames with my friends. RPGs
actually have a long history with zines—D&D
started out as a kind of small print, grass roots,
circulated trio of mini books.

In 2020, when | got the chance to teach a course
on games, | was ecstatic. | had my students learn
about games history via zines, studying games

as lit, then making zines. As you might have
surmised—The Pandemic started mid-semester.
Like many folks, | did what | could. But, to connect
the dots here... | sent emails...recorded hours of
lectures while my wife was in the other room, on
zoom all day... and, made my own zine on teach-
ing through the pandemic.

Many of my students chose not to make zines on
the pandemic, but some did. They inspired me to
do the same, and to change my entire pedagogy.



T : : (Justin) So-through all of this, we have been,
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even our present views. Here’s a tough question:
Where are zines headed? What’s their future? Why
zines in 2025 and beyond? You touched on that a
bit, but could you expand?

(Vitoria) I'm glad you asked!

| believe there are three paths in the future of zines

from my P.O.V.
/ o Gonim S 1) Continue teaching with zine. | want to contin-
; @ ; @ \ ue integrating this medium in my classes and
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In design, | have seen more opportunities to
continue discussing zines with other professors
and how the conversation of physical x digital
making can include zines.

Secret 4™ path) | want to bring zines into the letter-
press studio.

In a hyper-digital world, physically producing (and
consuming) zines take what role?
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(Vitoria) | have enjoyed reading about your early
zine explorations.

How are you currently teaching with zines?

What are some lessons you’ve learned and how
has your teaching with zines changed?

(Justin) Right now, | teach them alongside comics,
which | focus my intro/humanities/lit survey cours-
es around. | end up working with students from

all kinds of backgrounds, majors, and disciplines;
here at UND, we have an incredible aviation
program, for instance. So, | tailor these comic-
based lit courses around two primary areas:

Graphic Medicine: The productive intersection
between healthcare and graphic narratives (Czer-
wiec et al, 2015)

Graphic Memoirs: nonfiction, personal auto biog-
raphy in a comics format-life writing and drawing.
(Kunka, 2017)

(These are two of my favorite texts to teach from!
| also enjoy... Alongside other comics-as-text:
McCloud, Understanding Comics; Barry, Making
Comics; Sousanis, Unflattening)

We talk about “why comics” and “comics as
literature,” then move on to reading deeply in both
reals, often with classics first, then some more
recent texts.



But!

\ :%«5@%%3@350;@%58%%%%8 ’ k Alongside the analytical reading, they also engage
; ; : $ in critical-making, of comics zines in particular.

It’s important for students to not only read from

diverse perspectives but to provide them with

space to tell their own stories, visualize their think-

ing, publish their own lives.

N

HOW ARE YOU

TEACH ING WITH EIHES?

Gour v 5&%’%‘3 > \ : \ > 1) Weekly one-page comics on:
- Graphic book review

- Keyword definitions

- Personal covid chronicle

- Graphic medicine

- Auto bio comic

Plus one-page reflective essay.

2) Four-page comics + Three-page essay
(Mid-term)

The essay explains their choices and incorporates
secondary sources. The students expand a week-
ly comic into a longer project with new, different
layout.

3) Final Project: Eight-page comic and four-page
critical-making essay

Rather than reprinting students’ work at a low
resolution or reproducing it poorly, I'll just give a
few examples of student topics, like:

Animal husbandry; COVID/Pandemic; Burnout; Grief; Deafness and Disability; Time; Sports; Afrofuturism; Space; Literary close
readings. For more information see Wigard, Cannon, Kramer, 2023.



Reflections!
So—"’ll take first crack. One thing I’m really grate-
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But, I’'m also thankful for the chance to reflect on
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The reflective aspect of this experience has been
great. Thanks!

Many thanks to our fearless editors, as well as
Justin Wigard & Vitoria Faccin-Herman. UND College of Arts & Sciences.
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