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Significant media objects that embocdy the interpicay
between technology, culture, and cormmumication
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Africa’s largest film industry
| (Onishi 2002, 2016)
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Old Nollywood

Bad Girls Archetype

Yung Nollywood
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Can t Shame The Shameless
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B Conclusion

Cultural Signs

Subverting norms

reinterpretation of Nollywood's legacy,
. transforming stigmatized characters into icons
Rk of empowerment and solidarity.
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